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1.					How	do	you	define	the	term	“culture	bearer”?	What	criteria	do	you	use	to	
determine	to	whom	the	term	applies?	
 
Culture bearer,” to me, implies a person who has intentionally encompassed culture 
and is transmitting and transferring it to others. How	invested	is	the	individual	in	
our	culture,	what	role	they	play	in	the	culture,	how	are	they	educating	others	
and	to	what	degree	are	they	doing	it.		
	
2.					New	Orleans	culture	comes	from	its	neighborhoods,	working	class	African-
American	neighborhoods	in	particular.		However,	these	neighborhoods,	such	as	
Central	City,	the	Treme,	and	the	7th	Ward,	are	facing	skyrocketing	housing	costs,	
widespread	displacement,	and	rapid	gentrification.		How	will	you	ensure	that	
housing	will	remain	affordable	for	working-class	communities	in	these	
neighborhoods	and	that	long	term	residents	will	not	be	forced	to	move	due	to	short-
term	rentals	or	escalating	mortgages	and	rent?	
 
Incentivize, Incentivize, Incentivize for new developers, old developers and landlords 
alike. For the new developers making sure they set aside a percentage of their housing 
units, for affordable housing for low income renters. Ensure those renters who have 
been in those neighborhoods where gentrification is growing, that landlords will 
receive the necessary support to enable them to keep those tenants in those houses. 
	
3.	Many	musicians,	cultural	practitioners,	and	service	industry	workers	travel	long	
distances	from	areas	like	New	Orleans	East	to	get	to	jobs	and	gigs	in	the	historic	
core	of	the	City.	What	are	your	plans	to	make	public	transportation	more	efficient,	
reliable,	and	cost	effective	for	these	individuals?			
	
Conduct	a	feasibility	assessment	working	along	with	RIDE	and	RTA	to	make	sure	
those	citizens	are	able	to	get	to	their	destinations	in	a	timely	manner.	Also	
making	sure	there	are	adequate	buses	on	each	line	and	citizen	are	aware	of	the	
bus	schedules.	
	
4.					The	City	of	New	Orleans	brought	in	$7.4	billion	in	tourism	revenue	from	10.45	
million	visitors	last	year,	many	of	whom	were	drawn	here	by	advertising	campaigns	
and	images	that	rely	heavily	on	our	musicians,	artists,	and	traditional	culture	
bearers.		Despite	this	financial	windfall	for	the	city,	many	of	these	same	musicians,	
artists,	and	culture	bearers	still	live	close	to	the	poverty	line.		How	would	you	
ensure	that	a	greater	percentage	of	tourism	revenue	finds	its	way	to	the	people	and	
communities	that	create	the	culture	that	attracts	these	visitors?		



It would take the art council and musicians union to get more involved in mandating 
their mission. These organizations are in place for servicing and protecting the culture 
bears, which they should fight for obtaining funds to have musicians to sign up to 
perform.  

Granted, musicians go out on their own to the French Quarters/Market and perform, 
but if the IRS would sanction the musicians with an estimated amount on "Tips" 
accumulated. What may need to happen is a little training and dialogue with the two 
parties to set culture bears and art council to find policies and more protect for the 
artist intellectual property for the right dividends.  

	
5.					There	is	a	fundamental	inequity	in	parade	fee	structures,	where	fees	for	large	
Mardi	Gras	parades	are	significantly	less	than	what	Social	Aid	and	Pleasure	clubs	
pay	for	their	annual	second	lines.		How	will	you	address	this	inequity?	
	
The first line of equity would be a specific monetary scale that breaks down what the 
fees are for and why they are there. The Social Aid and Pleasure Clubs fees would be 
equal to or less than Parade fees because second lines have a time limit to be off the 
streets of New Orleans while Mardi Gras parades have no time limit. Equity must start 
with Good Government and we see that this is not by any means Good Government.  
 
6.					Do	you	support	the	current	administration’s	$40	million	dollar	Security	
Plan?		What	is	one	component	that	you	would	keep,	and	one	component	that	you	
would	change?	
 
No, I do not support the $40 million dollar Security plan in its entirety. While I would 
keep the surveillance cameras for major hot spots in the city and the 300 police cars. I 
would not "pedestrianize" the 200 to the 800 block of the French Quarters. I feel 
like we should give attention to other pressing needs in other neighborhoods of the  
city. 
	
7.					How	will	you	support	neighborhood	bars,	music	venues,	and	small	cultural	
businesses?	
 
I think the most important way to support these entities is through top notch public 
safety. If we cannot be safe we cannot be anything. Also I would make sure their voices 
are always heard. 
 
	
8.					Do	you	support	the	permanent	removal	of	the	8PM	street	musician	curfew?	
 
Yes, I support the permanent removal of the 8p.m. street musician curfew. 
	
9.					New	Orleans	culture	includes	Black	Masking/Mardi	Gras	Indians	and	brass	
bands,	but	also	funk	and	bounce	music,	spoken	word,	theater	and	dance,	and	much	



more.	How	will	you	partner	with	these	diverse	cultural	communities	in	crafting	
impactful	policies	and	decisions	that	reflect	both	the	values	of	that	community	and	
our	local	government?	
 
Partnering with some of New Orleans' biggest figure would be a great civil asset to 
building communities. All music and art expression facets are aiming for the same 
goal; peace, togetherness/harmony and fun/party. Utilizing they outreach tactics would 
help to change narrative where they should be and creating a festive rubric on rights of 
the people. 
	
10.	Cultural	activity	is	a	great	crime	prevention	tool,	particularly	for	youth.	Provide	
one	specific	example	of	what	you	will	do/advocate	for	to	better	leverage	our	
cultural	assets	to	build	a	safer	community?	
	
I would make sure that the organizations and non profits that engage in and teach 
cultural awareness through music and arts become meccas for our youth. I would 
make sure kids are engaged in these programs, especially those that are either in the 
system or on the radar for making bad decisions in the community or in school. These 
programs would act as corridors for the youth to be culturally aware, lifelong learners, 
productive citizens and it will create for them a positive and enriched quality of life 
because research has shown that: 
 
Musical training helps develop language and reasoning: Students who have early musical training will 
develop the areas of the brain related to language and reasoning. The left side of the brain is better 
developed with music, and songs can help imprint information on young minds. 
 
 
Students have sense of achievement: Learning to play pieces of music on a new instrument can be a 
challenging, but achievable goal. Students who master even the smallest goal in music will be able to feel 
proud of their achievement. 
 
 
Student gain success in society: Music is the fabric of our society, and music can shape abilities and 
character. Students in band or orchestra are less likely to abuse substances over their lifetime. Musical 
education can greatly contribute to children’s intellectual development as well. 
 
Students are emotionally developed: Students of music can be more emotionally developed, with empathy 
towards other cultures They also tend to have higher self esteem and are better at coping with anxiety. 
 
Students have better ACT/SAT scores: Students who have experience with music performance or 
appreciation score higher on the SAT. One report indicates 63 points higher on verbal and 44 points 
higher on math for students in music appreciation courses. 
 
 
Music builds imagination and intellectual curiosity: Introducing music in the early childhood years can 
help foster a positive attitude toward learning and curiosity. Artistic education develops the whole brain 
and develops a child’s imagination. 
 
 
Musical instruments can teach discipline: Kids who learn to play an instrument can learn a valuable 
lesson in discipline. They will have to set time aside to practice and rise to the challenge of learning with 



discipline to master playing their instrument. 
 
Preparation for the creative economy: Investing in creative education can prepare students for the 21st 
century workforce. The new economy has created more artistic careers, and these jobs may grow faster 
than others in the future. 
 
Students become responsible risk-takers: Performing a musical piece can bring fear and anxiety. Doing 
so teaches kids how to take risks and deal with fear, which will help them become successful and reach 
their potential. 
 
Students have better self-confidence: With encouragement from teachers and parents, students playing a 
musical instrument can build pride and confidence. Musical education is also likely to develop better 
communication for students. 
	
11.	Many	of	New	Orleans’	musical/cultural	traditions	are	passed	down	from	teacher	
to	student	and/or	elder	to	young	torchbearer.	How	would	you	assist	in	perpetuating	
our	traditions	for	the	next	generation	within	our	current	school	system?	

We can invest in the culture by developing resources and more facilities that would 
impact our youth. Some of New Orleans' brass band leaders started an organization 
called "Roots of Music" that's dedication to the mission to teach young minds the 
culture of being a musician in New Orleans. 

 By creating more organizations that protect the preservation of the New Orleans 
culture: shout out to Tipitini’s Foundation. 

	
12.	Do	you	support	creating	priority	loading/unloading	zones	for	musicians	on	
Frenchmen	St.	&	Bourbon	St.?	

Yes, some of our musicians are older and they equipment can be a bit heavy. We want 
to show the character that we care, that development had our culture in mind... without 
them we have no New Orleans.  

	
	


